A. THE STIMULI THAT RESULT 
IN WORKS OF ART 


--What is the provenance of those stimuli that cause those who are 
interested in and capable of creating works of art to do so? Are 
those stimuli known? Can one speak about positive and negative 
stimuli when speaking about aesthetically instrumental stimuli? 


--Do aesthetically instrumental stimuli emanate from works of art/ 
from autonomous-nonaesthetic phenomena/from nonautonomous-aesthetic 
phenomena/from nonautonomous-nonaesthetic phenomena? 


--The response of an artist to the stimuli that are aesthetically 
instrumental in the formation of a work of art is not a conditioned 
Pavlovian response.§ ——£ —<$_—_—<—— —_— ay 


in the formation of a work of 
tal. ——— 19 


--Only some of the stimuli that are instrumental in the form-ation of 
a work of art announce themselves as being aesthetically instrumental 
ws. ee UD 


--Aesthetically instrumental stimuli are inseparable from spatial 
and temporal contexts of emission and reception. este 


--The spatial and temporal contexts of emission and reception of those 
stimuli that are instrumental in the form-ation of works of art can be 
regarded poth generically and specifically.————— 25 


--What are the explicit and implicit indicators of the spatial 
and temporal contexts of emission and reception of aesthetically 
instrumental stimuli? ee 27-28 


--Why do important centers of artistic production periodically 
declare themselves on the planet earth? (Part I) =e 31-32 


--Why do important centers of artistic production periodically 
declare themselves on the planet earth? (Part II) ————_ 35-36 


--The stimuli that are instrumental in the form-ation of works of 


art--not unlike creators of works of art and works of art--are 
related to that cosmos of which the earth is a component. 


--Scene Peete L 41 





